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The Muslim Azef, or ‘Playing the Other’: Cross-Cultural Encountersthrough the
Individual Strategy of Maghomet-Beck Hadjetlashé (Periphery of Russian Muslim
Reformism, Early 20th Century)

The goal of the study was to anayze the figure of Maghomet-Beck Hadjetlashe,
nicknamed “the Muslim Azef” by his Muslim contemporaries, through two perspectives. On
one hand, | wanted to see, in the light of his individual strategies and his milieu’s reactions to
them, “the vast processes’ (such as modernization, secularization and construction of “national”
identity) present in the midst of certain modernizing elites of Muslim communities in Russia,
regarding those processes in their extreme and, at the same time, in their concrete
manifestations. On the other hand, to better understand the very personage, seeing him at the
interface of the processes occurring in Russian society as a whole and inside its Muslim
minorities, yet avoiding univocal judgements rife in the investigations of my predecessors. The
goal was defined by my hero’s ambivalence: an editor/publisher of the magazine “Musulmanin”
(The Muslim) and the newspaper “V Mire Musulmanstva’ (In the Muslim World), he got his
nickname, because while writing works addressed to Muslims, he simultaneously published
anti-Muslim articles in the Russian conservative press, and collaborated with the Ministry of the
Interior. His change of identities and social roles that his contemporaries took to be contrary to
each other, were characteristic of Hadjetlashe through the whole length of his activities: from an
Adyghean writer and radical sociaist revolutionary (or, according to the police statement, “a
blackmailer on revolutionary grounds’) called Ahmed-Bei Boulat Yuri Kazi-Beck
Ahmetoukov, up to a fighter against the Bolshevik Regime, claiming to be a member of the
higher Russian aristocracy, and sentenced for life imprisonment in Sweden as a murderer killing
for gain.

The working plan suggested: a) completion of the previously started investigation of
archival sources to restore the missing episodes of Hadjetlashe's biography and to clarify the
character of his communication in different socio-cultural circles; b) analysis of Hadjetlashe's
literary works, their reviews and responses to them and to his activities in then the Muslim and
Russian press, ¢) writing a substantial article showing the results of the investigation and
making a preliminary chapter in the book planned to be completed in 2008.

On the whole, the working plan has been fulfilled and, partly, even over-fulfilled.
Investigations have been carried in the archives of Moscow and St. Petersburg. The article —
rather an ample one (160 pages) — has been written and, despite its ampleness, isto be published
(with some reductions) in the year-book “Casus: the Individual and the Unique in History,”
2008. Several papers have been presented at conferences in Moscow and St. Petersburg (in
particular, at the start of working on the project — in May 2006, at the French-Russian
conference “The Literary & the Socid”, at the Smolny Collegium in St. Petersburg, and after
completing the project, at the Round Table “Falsification of sources and the National Histories’,
conducted within the programme “Actual Past: Science & Society” by the Department of
Hictorical and Philological Sciences, Russian Academy of Sciences, Moscow, September,
2007). All together, the article and the papers are to make three of the four or five planned parts
of the future book.
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Thanks to the ACLS award, | have managed a) to compare and put together the data |
gathered from various archives and publications, which allow me to restore - detail by detail —
the behavioral strategy of my personage; b) to reveal the features and methods of creating the
images or masks Hadjetlashe ak.a. Ahmed-Bel Boulat Yuri Kazi-Beck Ahmetoukov, ak.a
Akhmet-Beck Allayev (the new identification has been proved in the process of working on the
project), ak.a Grigoriy Ettinger, contrived for himself when communicating in different milieus
and situations: in particular, to discover and compare the “autobiographies’- the life-stories — he
created for himself in each of those situations; c) to define specific features of his discourse in
his different roles and in each of the different milieus; d) to collect and compare the data on the
reactions his activities caused nearly in all social classes whose representatives he met with:
communicating with Muslim intelligentsia (here the different character of the reactions among
the more and the less “poalitically-minded” members of the circle has been reveaed, as well as
among the Muslims in capital centers, the Northern Caucasus, and the Volga-Uras Region: the
difference in rather a great measure influenced the character of the historical memory of the
personage in each of those regions today); in governmental milieu (government officials in the
M.1., high rank — and even P.A.Stolypin - among them; those in the Department for Foreign
Confessions, the Departments of the Police, of the Press, among the Okhrana officers; those in
the MFO, Headquarters, et a.); in the circles of the Russian conservative, liberal and leftist
intelligentsia involved in political activities; in literary circles. Thus it became possible to see
the personage “clash” with his milieu, to regard the situation from the viewpoint of the subject
and that of the society per se.

The said goal of the project was consequently finalized as an analysis of the ways that
my hero succeeded in crossing the cultural frontiers that were piercing his contemporary late-
imperial Russian society, and — therewith — the ways of constructing those frontiers. On the one
hand, meaning the individual himself, those under consideration were the strategies of
deception, on the other, meaning his milieu — the circumstances of forming trust in him and the
factors bringing destruction of the trust, revealing the deception.

| have not yet found reliable proofs of the true origin of Hadjetlashe; whether he was
born Jewish and later declared himself to be Muslim, or whether he was born Muslim and later
was adopted by a Jewish family (the Ettingers), and then decided to return to his roots. Though
the collected data speak more in favor of the first version, | hope to confirm (or disprove) it by
investigating archives in Odessa and Krasnodar, where my project was planned to take place,
but could not be realized because of organizational complications.

The principal conclusions are as follows. Hadjetlashe’'s main strategy — that of “playing
the Other”, striving “to chime” with the Other — was based on his revelation of the fact that in
the many-sided poly-confessional and multi-ethnic society around him, where the border-lines
between ethno-confessional communities, comprehended as “cultural frontiers’, were seen as
absolutely impenetrable, essential, primordial, the cultural belonging (being Muslim when
communicating with Muslims), as well as the cultural “otherness’ (being Muslim when
communicating with government circles and Russian public figures) could be turned into akind
of symbolic ( and political) capital. His revelation was preconditioned by his putting a distance
between himself and his ‘roots’ ( which was, in particular, facilitated by his being baptized
together with his — either own or adopted — Jewish family) and allowed him to manipulate his
contemporaries ideas of the unchangeability of cultural belonging predetermined by origin. His
choice of a Muslim identity was — on the one hand - to stress his otherness in relation to the
“magjority”, and — on the other — helped to overcome Jewish marginality. He constructed that
very cultural belonging/otherness on the ground of the stereotype conventional both for the
Muslims and the Russian “majority” — that of a Muslim/Mountain-dwelling “ Other”, which may
be, in particular, traced back to the Russian literary tradition. Thus not only Hadjetlashe's
writings addressed to one or another audience, but also the images he created “in rea life”,
communicating with each different milieu, proved to be literary mystifications of a kind.



Acquiring trust in various communities thought to be culturaly different — such as the Muslim
liberal public or the Russian conservative governmental midst — became possible namely
because those stereotypes and those discourses were common to them, tracing back in their
basic categories (notions of history and progress, the very idea of culture combining the
universal Culture of Humanity as a whole and the particular culture of this or that people, this or
that confessional community) to the Enlightenment project and the heritage of Romanticism. On
such a common ground, the evident difference in discursive practices typica of those socia
communities/milieus was politically tinted and therefore easy to imitate (while the deeper
difference of the cultural heritage of those communities remained but implicit), which
Hadi etlashe quite successfully made use of. His loss of trust with the Muslims, brought about by
the revelation of his double-facedness, caused also a total disclaiming him as a Muslim, the
accusation that he wasn’t a Muslim (hence alusions to the Jewish origin of Eunoh Azef, while
Hadjetlashe’ s own Jewish origin had never been proved). The “Cultural” frontier of the Muslim
community appeared in its essence to be identical with the political and ethical ones. In
conclusion, all these factors stress the constructed character of the frontiers of ‘nationa’ culture
(aswell, as “Muslim” culture formed like a national one) which in practice was open and apt to
cross other frontiers. The roles played by Hadjetlashe in contemporary society are opposite in
their value: he was a “provocateur” strengthening the antagonism between the Government and
the liberal Muslims just to establish his own authority and he was aso an Adyghean writer
expressing national humanitarian values. However, his main role — i. e. relativization of the
‘roots’ and ‘national culture’, as well as of the enlightenment ethics, - anticipated the crisis of
the Enlightenment project, whose consegquences are so conspi cuous today.
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Mycynbmanckuii Azed, uiam «urpa B Jpyroro»: UnauBuayajibHasi cTpaTerus
M.-b. Xagxkerame B KOHTEKCTe MEKKYJIbTYPHbIX KOHTAKTOB (nepudepus
MycyJabMaHcKoro pegpopmusma B Poccun, Hayano XX Beka)

Hccnenoanue uMesno 1eibio paccMoTpeTs purypy Maromera-beka Xamxetnaie,
MIPO3BaHHOTO €r0 MYCYJIbMaHCKUMHU COBPEMEHHUKAMU «MYCYJIbMaHCKUM A3ehom», B ABYX
raHax. C 0JJHOM CTOPOHBI — YBUJIETh CKBO3b IIPU3MY €0 UHIUBUAYAIbHBIX CTPATErHil U
peakuuii Ha HUX €ro OKpY>KeHUsl «O0JIbIIINe MPOoIecCh» (Takue Kak MOJAEpHU3ALINs,
CeKYJIsIpU3alusl, KOHCTPYUPOBAHUE «HALMOHAIBLHOI0» CO3HAHUS ), MPOTEKABIINE CPEIN
MOACPHUSHUPYIOIINUXCA SJIUT MYCYJIIbMAaHCKHX COO6HI€CTB POCCI/II/I, «B34B» 3THU IMPOLECCCHhI B UX
KpaliHUX, IKCTPEMAaJIbHBIX U, OTHOBPEMEHHO, KOHKPETHBIX NposiBiIeHUsIX. C Apyroil cTopoHsl —
Jy4lIe IOHATh CaMOr0 3TOr0 IEPCOHAaXa, YBUJIEB €0 Ha CTHIKE MPOLIECCOB, IPOUCXOIMBILINX B
poccuiickoM OOIIECTBE B LIEJIOM M BHYTPH €r0 MYCYJIbMAaHCKHX MEHBIIMHCTB, U N30eras
OJIHO3HAYHBIX OLIEHOK, CJIOKUBIIMXCS B UCCIEIOBAHUAX MOMX MpEIIeCTBEHHUKOB. Llenp
ornpezensgach aMOMBaJIE€HTHOCTBIO T'eposl: U3AaTeNb KypHaia «MycynbMaHuH» U razersl «B
MHUPEC MYCYJIIbMAaHCTBa», OH IOJYYUJI CBOC ITPO3BUIIC 34 TO, YTO OAHOBPCMCHHO C ITMCAHUSMU,
06paHl€HHBIMI/I K MYCYyJIbMaHaM, l'Iy6J'[I/IKOBaJ'[ AHTUMYCYJIbMAaHCKHEC CTaTbU B KOHC@pBaTI/IBHOﬁ
pycckoii mpecce u cotpyannyan ¢ MBJ[. CmeHa HAEHTUYHOCTEN U COBMEIIEHUE COITUATBHBIX
poJieil, BOCHPUHUMABILNXCS €70 COBPEMEHHUKAMH KaK MPOTUBOIMOIOXKHbBIE, ObUTH XapaKTepeHbI
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JUISL HETO Ha BCEX ATanax )KU3HEHHOTO MyTH: OT aJbIICKOI0O MHCATENS U ACCepa-MaKCUMaINCTa
(MM, IO BBIPAXKEHUIO TMOJNULIUH, «IIAHTAXKKCTA Ha PEBOIIOIIMOHHON ouBe») Axmen-bei
bynara FOpus Ka3u-beka AxmeTrykoBa 10 60piia ¢ O0JIbIIEBUCTCKUM PEKUMOM,
IIPETEHAYIOIIEr0 Ha PUHAJUIEKHOCTD K BBICIIEH POCCUMCKON apUCTOKPATUH, IPUTOBOPEHHOTO
B [lIBenny K MOXU3HEHHOMY 3aKJIFOUEHHIO KaK MIYIIHI Ha)KUBbI yOUHLa.

[Tnan pa®oThl mpemonaral a) 3aBeplieHue HaYaTOro paHee U3yUYeHHs] apXUBHBIX HCTOYHUKOB
JUISl BOCCTAHOBJICHHSI HETIOCTAIOIINUX AMU30/10B Onorpaduu XampKeTamie 1 BhISICHEHUS
XapakTepa ero OOIIeHHUs B Pa3HBIX COLMO-KYIbTYPHBIX Kpyrax; 0) aHaIu3 INTEePaTypHBIX
MIPOM3BENICHNN XaKEeTalle, PeIeH3uid U OTKJIMKOB Ha HUX U Ha €r0 OOIIECTBEHHYIO
JESTEIIbHOCTh B PYCCKOW U MYCYJIBMaHCKOUW TI€YaTH; C) HalMCaHUue OOJBIION CTAThH,
OTpaXKaroIllel pe3ynbTaThl UCCIAEAOBAHUS U 33TlyMaHHOM KaK OJIHA U3 IJ1aB KHUTH, KOTOPYIO
npeanoiaraiock (1 npearnonaraercs) 3apepmutb B 2008 T.

B menmom »TOT miaH BBIMOMHEH W OTYACTH TMEpeBBITIONIHEH. MccnemoBanus ObuH
npoBeieHbl B apxuBax M Oubmamorexkax MockBel U Cankr-IlerepOypra. Hamucana
JericTBUTENbHO Oonbimast cratbs (160 crp.), KOoTOpas AOKHA, HECMOTPST Ha 00BEeM, OBITH
onyOJMKOBaHA C HEKOTOPBIMHM COKpallleHusMH B anbmaHaxe «Kazyc: MuauBunyaibHOe U
yHHKanbHOE B uctopum» B 2008 r.; choemaH psn O0KiIanoB Ha KoHpepeHIUsXx B MockBe u
Cankr-IlerepOypre (B yacTHOCTH, B Havajie pabOThI Ha poekToM, B Mae 2006 r., Ha (paHKO-
poccuiickoit kKoHpepeHuuu «JIuteparypHoe u counaibHoe» B CMOIbHOM Komuternyme B CaHKT-
[TerepOypre u, 10 3aBepIICHNUN MTPOCKTA, HA «KPYTIIOM cTOJIe» «Danbcudukanui HICTOYHUKOB U
HAI[MOHAJIbHBIC UCTOPUIY, IPOBEJCHHOTO B paMKaxX MPOrpaMMbl « AKTyallbHOE TIPOIILIOE: HayKa
1 0OIIEeCTBO» OTACIICHHEM HCTOpuKo-(huimonornueckux Hayk PAH B centsaope 2007 r.). B
COBOKYITHOCTH CTaThsl U JOKJIAJIbI COCTABSAT 3 U3 YEThIPEX — MATH 3aJyMaHHBIX YacTei Oymyien
KHUTH.

brnaronmapsi TpaHTy, MHE YyIagoch a) COMOCTaBUTh W CBECTH BOEIWHO JaHHBIC,
MOYEPIHYTHIC U3 PA3HBIX APXUBOB M IMYOIWKAIIMiA, YTO TO3BOJWIIO JETaIbHO BOCCTAHOBUTH
CTpaTeruy MOBEJEHUS MOEro IMepcoHa)ka; 0) BBIIBUTH YEPThl U METOJAbl CO3JaHUS OOJIMKOB,
KOTOpbIe Xajpkeriaiie, oH ke — Ka3u-bek AXMeTykoB, oH ke — AxMeT-0ek AJutaeB (3Ta HOBast
uaeHTU(UKAIMS T0Ka3aHa B Ipolecce padoThl HAJl IPOEKTOM), OH ke — ['puropuit DTTHHTED,
NPUHUMAJTI B Pa3HBIX Cpelax ero OOMICHWS W Ha Pa3HBIX dTalax ero >XU3HEHHOTO IyTH; B
YaCTHOCTH — OOHApyXWUTh M CpPaBHUTh «aBTOOMOTpadumu», KOTOphlE OH cebe co3laBail B
KaKJIOM M3 TaKMX CUTYAIlWi; B) ONPENETUTh OCOOCHHOCTH €0 JUCKYpCca B €r0 Pa3HBIX POJIAX U
KKIO0U U3 cpell 00IIeH s ; T) coOOpaTh U COMIOCTAaBUTH JIaHHBIE O PEAKIIHMSIX Ha €r0 JAeATeIbHOCTh
MIOYTH BO BCEX COLMANBHBIX CIOSX, C MPEICTAaBUTEISIMH KOTOPBIX OH CTAJIKUBAJICSA: B Cpelie
MYCYJIbMAHCKOW MHTEUIMTCHIINH (IIPHYEM BBISBICHBI PA3JIMUUs dTHX PEaKIuil cpeau Oonee u
MEHee «IOJIUTU3UPOBAHHBIX)» €€ MpeICTaBUTEeNe, cpeld MYCyJIbMaH CTOJUYHBIX ILIEHTPOB,
CeBepHoro Kaskaza u VYpano-IloBomkbs — paziauuus, B OOJIbLIOW Mepe MOBIUSABIINE Ha
O0COOCHHOCTH MCTOPHYECKON MaMsITH 00 3TOM MEPCOHAKE B KAXKIAOM U3 PETMOHOB CETOJIHS); B
MpaBUTEILCTBEHHON cpeae (y uyumHOBHHMKOB MBJI, BKIIO4ass BBICOKOTIOCTABJIICHHBIX, U B
gactHocTH [I.A.CtonpinuHa, coTpynHukoB JlemparamMeHTOB JIyXOBHBIX Jel HMHOCTPAaHHBIX
WCIIOBEJIAaHWH; TIOJIUIINH; TeYaTy; y opuiepoB oxpaHku; y ynHOBHHKOB MU /la, I'enmTadba u
Jp.); CpeIr POCCUHCKON KOHCEPBATUBHON M THUOEPAIbHON WIIH JIEBOM MHTEIUTUTSHITUH, 3aHSATOM
MOJIMTUYECKON JIeATEeIbHOCTBIO; B JIMTEpaTypHBIX Kpyrax. Takum oOpa3om, ynaiaoch
«CTOJIKHYTH» TIEPCOHAX M €ro OKPYXKEHHE, YBUJIETh CHUTYallMI0 CO CTOPOHBI CYOBEKTa M CO
CTOPOHBI 00IIIeCTBA.

3asBieHHas Ieb MPOEKTa KOHKPETH3WPOBAIACh, B PE3yNbTaTe, KaK PAcCMOTpPEHHUE
Croco00OB, KaKMMH OSTOMY TMEPCOHAXY YAABAJIOCh TMEpeceKaTh KYyJIbTYPHBIE TPaHUIIBL,
MIPOHU3BIBABIINE COBPEMEHHOE €My MO3THEUMIIEPCKOE POCCHIICKOE OOIIECTBO, a TEM CaMbIM U
Croco00B KOHCTpYyHpOBaHUS Takux TpaHuil. C OJHOW CTPOHBI, CO CTOPOHBI WHAMBHA, ObLIH



pPaccMOTpEHbl MCIOIb30BABIIMECS UM CTpaTeruud oOMaHa, crocoObl JOCTHUKEHHS JOBEpUs B
KaXJI0i U3 cpen; ¢ APYroi — co CTOPOHBI €ro OKPYXKEHHUs, PACCMATPUBAIUCH OOCTOSTENBCTBA
CKJIaJbIBaHUSl TAKOTO JOBEpUs M (AKTOPBI, CIYKUBLIME €ro pa3pyLIeHUI0, OOHAPYKEHUIO
oOMaHa.

MHe He ynanochk Moka JOCTOBEpPHO YCTAaHOBUTH MPOUCXOXKACHUE XaKeTale: OblI JIu
OH POKICH €BpeeM M OOBSIBUII ce0sl MyCyJIbMaHHHOM, HWJIM OH OBUT POKIACH MYCYJIbMaHUHOM H
YCHIHOBJIEH €BPEUCKON cembeil (DTTHHrepamu), a BIIOCIEICTBUHM TOXKENAT BEPHYTHCS K
ucTOKaM. XoTs coOpaHHble JaHHble OoJsbllIeé TOBOPSAT B IIOJB3Y IEPBOro, S HAJCIOCh
HNOATBEPAUTH (WM ONPOBEPrHYTH) 3TO, mpoBeds B 2008 r. u3bickanus B apxuBax Ojecchl U
KpacHoanapa, moe3nku Kyaa ObLIM 3aIUIaHUPOBAHHBI, HO IIOKa HE OCYILECTBJIEHBI H3-3a
OpraHU3aLMOHHBIX CJIIOKHOCTEH.

OcHOBHBIE BBIBOJIbI 3aKJIIOYAOTCS B clenyroleM. Benymas crparerus Xamkernaiie,
3aKjIrovaBIIascs B «urpe B Jpyroro», crpemiieHHH «coBHacTh» ¢ Jpyrum, 6azupoBanach Ha
OTKPBITUU UM TOTO, YTO B MHOT'OJIMKOM MOJIUKOH(ECCHOHAIHLHOM M MOJMITHUYHOM OOIIECTBE,
€ro OKpyXKaBlIeM, TJl€ TpaHHULBl MEXAY OSTHOKOH(PECCHOHAIbHBIMH COOOIIECTBAMHU,
OCMBICJIABIINECS KAaK «KYJIbTYpHBIE», BHJEINCH NPEIEIbHO JKECTKMMH, CYLIIHOCTHBIMH,
IPUMOPAMATIBHBIMY, KYJIbTypHas NPUHAIEKHOCTh (OBITh MYyCYJIbMaHMHOM B OOIIEHUH C
MyCyJlbMaHaMH), KaK M KyJbTypHas HWHAKOCTh (OBITh MYCYJIbMaHWHOM B OOIICHUU C
IPaBUTEJILCTBEHHON Cpefoll M pPycCKOM OOIIECTBEHHOCTbIO) MOXKET OBbITh INpEeBpalleHa B
cumsonuyeckutl (M TOMUTHYECKHA) Kanuman. Takoe OTKpHITHE OBUIO OOYCIIOBIEHO €ro
JUCTAHIIMPOBAHUEM OT COOCTBEHHBIX «KOpHEW» (4eMy CHocoOCTBOBajO, B YaCTHOCTH,
KpelleHne, IpUHATOe UM BMECTE C €r0 pOJIHOM MIIM IPUEMHOM eBpelCKOl ceMbeil) U TT03BOJISIIO
MaHUIYyJIUPOBaTh  IPEACTABICHUSIMU  COBPEMEHHHMKOB O  JKECTKOCTHM  KYJIbTYPHOH
NPUHAAJISKHOCTH, OINpeleNsBLIelcs KaK pa3 MPOUCXOXkJIeHHeM. BbiOop MM MycylbMaHCKON
UJEHTUYHOCTH, C OJHOW CTOPOHBI, IOJYEPKHUBAJ €ro HWHAKOCTb II0 OTHOIIEHUIO K
«OOJBIINHCTBY», C IPYrod — CIIy’KWJI MIPEOI0JIEHUEM eBpeiickoi MapruHansHocTu. Camas 3Ta
KyJbTypHasi MPHHAIICKHOCTH/MHAKOCTh KOHCTPYHpPOBAJaCh MM Ha OCHOBE TNPHUHSATHIX Kak
cpeau  MyCylbMaH, TaK M  POCCHMCKMM  «OOJBIIMHCTBOM»  CTEPEOTHIIOB O
MYCYJbMaHCKOM/TOPCKOM (KaBKa3ckoM) JIpyroMm, BOCXOHSIIUX, B YaCTHOCTH, K PYCCKOH
auTepatypHoi Tpagunuu. Takum oOpa3oM, He TOJIBKO MHUCaHUS XaJpKeTiaiie, oOpalieHHbIe K
TOW WJIM MHOW ayAMTOpUH, HO M CaMM €ro OOJMKH, KOTOPblE OH NPUHMMAT «B XXHU3HH» B
OOIIEHNH C KaXAOH U3 cpell, OKa3bIBaJHCh CBOEr0 poOJa JIUTEPATypHOH MHUCTH(HKAINEH.
OOpereHue UM J0Bepusi B COOOIIECTBAX, MBICIMBIIMXCSA PA3JIUYHBIMU KYJIBTYPHO — Y
MYCYJbMAHCKOH JHOEpaTbHONH OONIECTBEHHOCTH W B TIPAaBUTEIBCTBEHHOW / PYCCKOU
KOHCEpPBaTUBHOI Cpefe, — CTaHOBWJIOCH BO3MOXKHBIM Kak pa3 B CHJIy OOIIHOCTH TaKUX
CTEpPEOTHUIIOB, KaK M OOIIHOCTU JUCKYpCa, y T€X M APYrMX BOCXOJMBILErO B CBOMX 0a30BBIX
KaTeropusx (MOHATUAX 00 UCTOPUH U MPOrpecce, CaMOM MOHSATHH KYJIbTYPhI, COBMEIIABIIIEM B
ceOe yHuBepcaiabHyl0 KylnbTypy uenoBeuecTBa M YaCTHYIO KyJbTYpYy TOTO MM MHOTO Hapoja
WIA KOH(PECCHOHATIBHON OOIIHOCTH) K MpoekTy lIpocBenienus W Hacileauio poMaHTH3Ma. B
paMKax TakoOH OOLIHOCTH SIBHBIE Ppa3IMuUs JIUCKYPCUBHBIX NPAKTUK, MPHHATBIX B ITHX
COLIMAJIbHBIX Cpefax, HOCWJIM IOJIMTUYECKUI XapakTep, JIErKO IOJAJaBaBIIUICS HMHUTALUN
(Torga Kak riyOMHHAs pa3HMULA KYJIbTYPHBIX HACIEIUI 3THX Cpej OcTaBalaCh UMILUIMIIUTHON),
YTO ¥ OBUIO MCIOJB30BaHO Xa/KeTame. YTpara e XaaKeTalle JOBEpHs Cpeid MyCyJIbMaH,
BbI3BaHHAs1 OOHAPY)KEHUEM €r0 MOJUTHYECKOTO JBYPYIIHUYECTBA, TIOBJIEKJIA U OTTOPKEHUE €TO
OT MYyCYyJIbMaHCTBa BOOOIII€ — OOBMHEHHUE B TOM, UTO OH HE MYyCyJIbMaHHH (OTCIOJ]a aCCOLUALINH
c espeiictBoM EBHO A3zeda, Torma xak coOCTBEHHOE €BpECcTBO Xa/KETIalle OCTaBajoCh HE
noka3aHHbIM). «KynpTypHas» rpaHuia MyCyJIbMaHCTBA 110 CYTH OKa3blBajach TOXKJAECTBEHHON
MIOJINTUYECKOM M HPABCTBEHHOW TpaHuIE. B COBOKYIHOCTHM, BCE 3TO HOJYEPKUBAET
KOHCTPYMPYEMBIII ~ XapakTep TIpaHUIl HAIUOHAJIbHOW KyJIbTYphl (KaK UM  KYJIbTYpbI
«MYCYJIBMaHCKOM», CO3/aBaBIIEHCs 1O 00pa3ily HallMOHAJIBHOWM), HA MPAKTHUKE OTKPBITON H
nepecexaromeics ¢ npyrumu. Ponu, ceirpannsie XapkeTiiamnie B COBpEMEHHOM eMy OOIIecTBe,



LEHHOCTHO IPOTUBOIOJOXKHBI: OH U <«IIPOBOKATOP», YKPEIUIABIIUNA aHTarOHU3M MEXKIY
IPaBUTEILCTBOM U MYCYyJbMaHaMU-THOepaaMi pajd COOCTBEHHOTO aBTOPUTETA, M abITCKHI
IMCaTelb — BBIPA3UTENb TYMAHUCTUYECKUX HAllMOHAIBHBIX LIeHHOCTed. Ho rinaBHas ero pois —
peNSATUBU3ALUS «KOPHEM» M «KYJIbTYpbl», KaK M IPOCBEUIEHUYECKOH HPABCTBEHHOCTH,
IIPEIBOCXHUTHIA KpHU3UC MpoekTa I[IpocBemieHus, NociaeacTBHs KOTOPOIO CTOJb 3aMETHBI
CEroaHs.
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